EImE \
Fhe T

2021108168 [£]1-11H 238 [X-#i]

CEIil:

ml X R=1i522021

p QWA

18 19 28 29 30 31 48 49 50 51 57 58
Ve 52
2 33 ”\“ « 53 I:]
17 D}g T 59
347 sa | X
16 45 55( | || 60
44 61
15
62
7 4
: &
E S Y X} R ERT -2 - BRES - ER% - FUEE - v - 8k - ik (mm) - FIOIBCER LT,
EEBEPDELEBRTH S, FELH A RVHD 2 TEER.
1 5 9 13
KePTE] BBRR Ty F E—JbLy REDE
19794 19804 19824 19854
TR Ry F | b
F v NRZEBH. HE fRICHS—~=> #RIICTIUIIRE, RITHE FHoNA RITHE. TRFD
970X 1620% 30 378X 260 595x%1500 X 95 1680 %X 2700 X 50
® KEEZRIENHDIESR. 1TAHLBERM O —XMHILDEEFMELELT. FHERLI e [Py DU—ZEGRE, (BEFEDEF) e OIS ATy Y DfEAEP 2L
LLDOTIREFRIIEIELIELT, ERDRTyF, ZEFEREOKE] # DA 2L —2arBERZO—D2ELTRMX TUZXLDES W ERANRERSE LTREA,
ZEL, Hi s,
2 14
KAPTE2 6 10 FS35—
19794 BE& I5yby 19854
e} 19814 19824 HaE
F o RRZEBBE. HE HRIE B ARIZER. TOVILRE, BE
970X1620 % 30 RIZTOVIARE, Rk WHRICTIUIRE, Kik 1080 X 1200 %X 50
© ZAMILEFFIIL—XDEERDHER, 360X 470 2000 % 2000 X 10 O HRADI SN A—HTEBBEN. HHEWT
HEBE AR K KM O DM, BADERAELSH1ZD, FAAN  MFEILTHE.
3 O EHLDRMELT, A BEEKE LTHC. THH21-#EIC, ERELTHETBZER T
FUOBHI L FITR-2TVE, ZOFRO—2, FHEMA 15
19804 7 DA RAEL—2 a B RISBERDICESE HS AR
HR1E SRR =25y F LTHBL, ZDEh St EF 1R, 19864
F o RRTHE 19814 HRE
280X 420%25 ATy F 1 FroNRTHE. %
O[ERINHLRAZLDHFEIICERT LS ZHS—=—2L AN E 2273 X1818 X 40 (F+>/32)
ICRIZ&H&HELT, 500X 385 19834 900X 900X 8 (8%)
O FEEN A /NI RELTHE, LY—TIZL1z 1oE O MEEID/SILA(E, ADOERTHRIEKICEZ
4 RO —ZDTS5, HICKE. hE. Fro 1 RUTHE 12073, 201 a—2 a5 REEEELTR
B2 Y—XRTvF 2990 X 2065 X 5 BLESELTz, FRIFDEAE VSR THIME.
19804 8 o [AMNE| (FKkDMERTEE,
Ry F WA =X R yF2 16
EIZHS—=L 19814 12 S(R2ER
370% 255 2y F Tn—o5—2 19844
O A MIZERKREDEMAEY THER. ¥ fICHS—~2 19844 feE
ZEORTHREABREICERNAAT, LU—T# 381%255 HEE ARIETZVILVTFHE, R¥E
BELTRIIELIELIZDN—ZDRFvF, @ [/LR] SY—XOEESZDIE, (v F /S MR 600 % 350 X 65
DAY E(TTy b R) E TUR LS 2000 X 2000 % 5 OHNHTRETWASERAB-SEL.

Tar ] ELTHF M ILEMEE (SRR,

OADD NN AERFEIEAB DY IZE&R.
REI R DRI E B ZIELT L, :




17 26 36 45

KDFH B ZLOEEE AT FR—Iv T KDEE EFRE ST 25

10884 19904 19934 19994

HRIE =R %74 R A AR — 2 SRR
FornRTHE. BR. 7oV iAo @ OEMEETOIE(ZARALI/ER. BIRLT 720x880x%150

1455 %1555 X500 296 X205 WG T R4 a0 AT LEFIBLT e v /v7—FSREIERLERE] DER

® REZRAICHEZLLTREOXELHTS
ZERTERVHEERL,

o (FEVOEERK) & (KOIE) LRRATD
TREAEFBELTRITLIEERAT S,

e,

ASB&sLUVRETRA—YarDTE,

37 46
18 27 HERDED T FRiE REFAER
HWeDHLbNL—HENE SV OEEER FA—1>7 19944 20044
19854 19904 FT 23
A AR =y CADZ Vb ELS—MoTqvh, =TI, FILI A~ o I2HE] TERLIME.
KRIZTFOUIRE |IZTY~ b R=5=
403X 975X15 218 X320 1630 X 35 (E@#H%) X 1630 47
085 (cffhofi A AAL—avER  OCADDTAY—TL—LTHIELT (Ew @ ANV EBTNIyAaL—yaEamd H—ILEFIV
(BeDHLHNY D—EB, EBHICHRL BB DEEEK) ETIVD—2, —o, MtAREME] CER. 20044
HENT. —BERhIRELRBLEIEL. dISx

28 38 g, N/ —JghEiER, A, Bils
19 FDERE /House 123 ERDIED S FRE 950X 760X 950
BBV TIMERE 19914 19944 @1990ED [TEA—L] DI —ZhHEBIE
19864 CGFU> b o A £ ER. [REE] TET.
A ARBL—a» TANLIZTY b, FARYIR ELY—MZTqIbL, =T Ib, TILI
KT oUL, CTIULBE, B 18 745X 745X 50 800 X 65 x 800 48
1900 % 2900 X 500 o MHNEE] NPY—XlE, CGTRATFIV e RAL—Yar{ERmD—2, RET7 =A—ar
e AL DIERBRENHOHIT, IHESL) STRWELIZ TS5 740 R, HBEE—RLH 2013%4,/2020%
BEREARELEIELE, (vAREL—Yay, YT T301L SRR D21, 39 BR{R
SREEY = — N 2BKICTE, Y PY—T—b HERDIENTS TIUH e (REIAT¥ =) (zFp—A>7LTE®ROL
Ry ATOEE BREDSAMZE] O—EE 29 19944 7= A= a2k,
LTER. FHnEBE /House 126 CGFY> b
19915 TANLIZTY M, FARYIA 49

20 CGFU> b 1320 X685 X55 e (72 )
FnEOHNLHE TIIRFIZTY b e MEnENH] P U—XE, BHETLA,A 20134
19894 1050 X 1420 X 35 { ShLHERE, BEELTHMETALICTE FTI
FTPx o DRI P U—X(E, REVLIEZAD BUDEEZLEROIY—X, KIZBIREE

K. TOUMEE, =R HSR, oY
900 % 900 X 650

e RaL—avERD—EELTET.
oA aCHRABBELTRERLE L,

21

BUEE

19894

AT

150 %120 X160
OHEREPOHFO—EELT. ZDEHEE
(ZHIE,

22

PSP READE

19874

HRE

FpNRARISHE., TRFEE
2400X%1780X 50

e Ea—SREICHENHEALE B
R31:A5 Lo 121ER.

5. WRIZOBHBILEAA—Y LTRIELI,

30

S nEFE /House 131
19914

CGFY> b
FILIRFZWZTY b
1050 X 1365 X 35

31

JDEE /House 125

19914

CGFY>b

TAIVLIZTY b FAPRYIR
745 %980 X 50

32

KV OREEEFD &

19914

CGFUrb

FILIRFIZTY b

1240 % 1240X 30

@ (holElE) #—2DERELTET.

23

Zv 0 EEF 33

19914 FDERE /House 112

R 19904

@ ELABEELTIRRLIIVESHIC, o1 CGFU>b

FoA—av, 5749970 ART—3 TAWLIZTY b, FARYIA
» SGIEMATOEECERLTHITEL 2 Em. 745X 745X50

24 34
KHEBHIIDICTYEVTTHEE ZLOEEFFENSEZ T
19904 19914

Fa—A>r7 FT7¥x

FR—FECToYIVEBE, TRFEE

475X 365 X6,

o KFEEMEERIETRE (MEROBHE] TO
(30N AEBHLHIEAEMATVEYY
FTREHE) DTS AAERDIBD—2,

25

Z L OEERGF

19914

FTVx

x

320 X 300X 900

@ EEMSRE LT (EVOEIEEK) hdo1ohk
SEELT. ZOF TV ERICRES BT,

57 MELICER

220%220X150

@ (EVNOEEE) OFEBHH AL EFEEW
e,

35

KOEE

19914

BRR

o (HOIPE) FASRFERMZEHE & LTRIEL
160, REEOEVT=A— a3 TRIEL
toprotoht, UBOPCERETEMHT,

40

ERDIED T

19944

{vARBL— 3>

ELY—RMZTAIL, =TI
2420%2420X2440

© IR D BT E DIEA WD S SRS 2 RE
AEEBALHICHRBLIZAVRAEL—2ary, B
BA A EELTHEBE.

41

HERDIED T il

19944

BR{R

B FOFHEE S, S, HHEERLT,
—AEbhBToA—ay, SrovIIIY
FaEST, BETEAREL—YariEm
OR—Larbhb, 30HBRET—EATS.

42

SR

20045

B

o TEHEI TOLELENTOREME
(2003) /T4 85054 ThARR]I EAT
WAT4T 7= (2002) DB,

43

SZE W OROECHEONIZTADRTYF
200445

BB

F o NRIZT VIV, HRIZKE
25901940 X 40

e SETOIMMAELEIC TRBRE] HAIL
AF4TF— G TAREAIAY T
Bl ICHhm.

44

(2551703

20074

fRE

F SRR

3940x2910X 40

@ £F | TOMMAELEC [RERTAY Y
TR (.

515X 690 X125
EEAEENHLRTVSILT. BEDHER
AELABELT, Fa—sTFa—A»JRER
FITx2ELI

50

MER3

20154

A TP

~y MEBRICEE

720%880X%150

51

RER8

20154

F7¥x

~y MEREICEE
720X 880x%150

52

MENIRE123

20154

RE

fBF v NRTTIYILRE
1420X 410X 25

53

W (#75x)
20214

AT

A TOVIVERE
580X 683X248

54

MENIRE4

20155

fRE

B NRCTOUNBE
728X728% 25




55

Vegetation in line 136°37'15.909"E —&
#2136E3715.909F D%

20134

La Guerre-#% (BAEITEMASSMERILE)
20174

La Guerre-#% (7—t5Kbu5)

20175

A28 L— g g

© BAIR T EMAREMENETAT (7M1
2B —>ar, FABMALDERER. 7—
FIRHBVLTORTME. FERA. BH
B HEDHERESR,

56

VEEZ=MT7 —Hh 1T

20034

BITHZR KIG5E

20094

EHRERSNE R LZE

20124

BHRT— "1 TRRAR RAF OB
20154
EEFEA 42— A XARAFKHAR
20154

MRS +E o b—b— &
@ 1999 E LD KFETODT —hATHAEDRK
SaHLMEBN.

57
F—LATIRE2 2021
20214

AFATAAGL—2 3>

K. EBILE48. HER KRy (Cobotta).
BAS, E=8— PC

3600 X 1050 X 2400

CR=E30 W - T =B 270k 3310 )]
RS, HBEFA—A>TLL3ETHH, B
L HT W EARERT B 1ESR.

58

F—LATL 222 2018/2019, Fa—1>
Jin—=Tar

20184 /20194
(AR — 3 M

59

FRTHEREC

20194

e

F o NRTHE

910 X 727 X 30

@ BRTALLTONR—I T LBEA—H
JEBEI L IELEP Y —XDER.

60

TRV AER

20194

*FT7

HISRERE

180 X 250X 80

@ Ry ADHRIZHEETR,

List of Works

Information on each piece is listed in the following order: Exhibit number, title, year, genre, media, dimensions

(mm), where it is on collection, and a description, listed. Since this exhibit is primarily the artist's collection,

items that do not list where they are on collection belong to the artist.

1 9 17

Flower in Water 1 Peak Torque From Within the Water

1979 1982 1988

Painting Painting Painting

Beeswax and oil on canvas Acrylic on cotton cloth, oil on wood Oil, brass, and acrylic resin on canvas
970x1620%30 595x1500%95 1455x1555x500

e My first work of art, created while in

my third year of university. | attempted to
create a painting of Japanese objects

and actions.

2

Flower in Water 2

1979

Painting

Beeswax and oil on canvas
970x1620%30

e The title is taken from a written work
by Deleuze.

3

From the Red Window

1980

Painting

Oilon canvas

280x420%25

° An attempt to create contrast with what
can be seen through the gaps.

4

Emperor Series Sketch

1980

Sketch

Colored pencil on paper

370%255

e The title of this piece is taken from the
name of past emperors. A sketch from a
series that attempts to create relief paint-
ings by incorporating the hidden structure
of the tearoom.

e This “Torque" Series piece was
developed as a part of an installation of
Prince Umayado. ~

10

Flat Torque

1982

Painting

Acrylic and charcoal on cotton cloth
2000%x2000%10

e Around this time, | would sometimes
receive other people's pieces and have
other artists work on them, then | finish
them as awork of art. This is one such
piece. This work was created by having Isao
Ebisawa doodle on parts of an installation
created by Kazunari Nitta.

n

Minuma

1983

Painting

Watercolor and oil on paper, oil on canvas
2990%2065%5

e “Minuma" is a word for the god of water.

12

Blue Quark

1984

Painting

Oil on canvas cloth

2000%2000%5

°The work is a combination of four Pulses
and a grid.

5 13

Go-Yozei Sketch Dining Table Dream

1980 1985

Sketch Painting

Colored pencil on paper Oiland epoxy on canvas and wood
378%x260 1680%2700%50

e A sketch in the series of a piece presented
as part of a graduation project. The gradua-
tion project won the O Award.

e During this period, | expressed the
encounter of Leibniz's Law and Surrealism
asamodern painting composition.

6 14

Self Portrait TORABATA (Tiger Butter)
1981 1985

Painting Painting

Acrylic and charcoal on board Brass, acrylic, and oil on wood
360x470 1080%1200%50

The University Art Museum, Tokyo
University of the Arts

e A still-life using the selfas a symbol,
painted as a self-portrait.

61 T

FRTEAE] Pulse Series Sketch 1

20194 1981

P Sketch

F S RUTHE Colored pencil on paper

2590 X 1940 X 40 0385 .
e A plan for a series of pieces in which cir-
cular motions are drawn as pulses and

62 turned into reliefs.

1E&h/TRIEREM G .

ACERARR 8

O URAL—2 a3V PATATAREL—  Pulse Series Sketch 2

A DMK PRETLEER, RO 1981

BhE, Sketch
Colored pencil on paper
381x255

e Gothic Pulse and Flat Pulse, part of the
“Pulse” Series, are on collection at the
Kobe City Museum as part of the
“Yamamura Collection”.

e The process of creating the Tiger Butter
picture book was philosophical and
thought-provoking.

15

Glass Orb

1986

Painting

Oiland iron on canvas

2273x1818%40 (Canvas)

900x900x8 (Iron)

e Pulses moving in circles appear as orbs
where the circles should be. | wanted to
express this illusion in the composition of
the painting. The shadows of the orbs are
made of heavy iron.

°This was an attempt to shed actual light
on the space of the painting as an event.

18

Manifestation of the Gods: Horse Leg
1985

Installation

Acrylic on wood

403x975%815

e Part of the installation exhibit Manifestation
of the Gods hosted in1985. | attempted to
express the sensation of animals hidden in
the city that appear for just a moment.

19

Tactile Organs in Retreat

1986

Installation

Acrylic on wood, acrylic on paper, brass,
rope

1900x2900x500

° An attempt to express the sensation of an
internal organ appearing, then retreating.
An installation. This was shown as part ofa
solo exhibition called “Liquid Geometry”
hosted at Suntory Art Box on the second
floor of the Sony Building in Ginza.

20

Stream-Catching Room

1989

Objetd'art

Wood, acrylic paint, varnish, glass, acrylic
resin

900%900%650

e Shown as part of an installation. |
attempted to express the world surround-
ing me asaroom.

21

The Blue Room

1989

Objet d'art

Beeswax, pigment, brass

150x720%160

©This room is part of a representation of
the alter ego that | would often create in
these days.

22

Transistor Dream

1987

Painting

Oil on canvas and wood, epoxy resin
2400%1780%50

e A piece created based on the notion that,
if computers contained intelligence, they
would also dream.

23

Laughing Solid of Revolution

1991

Video

e An animation created out of a desire to
show laughter as existence. This piece was
created using the SGI graphic workstation
at the trading company that imported it.

16 24

A Familiar Landscape Drawing of a Mapping Room to Obtain Light
1984 1990

Painting Drawing

Acrylic undercoat and oil on wood Acrylic and epoxy resin on board
600%350%65 475%365%6

e An attempt to draw the phenomenon
happening within my eyes.

e One of the planning pieces for the Miran
Fukuda Mapping Room to Obtain Three
Lightsin the “Playing With Methods
Exhibition" for the opening celebration of
Art Tower Mito.




25 35 44 55
Laughing Solid of Revolution The Light Room Nifikei 3 Vegetation in line 136°37'15.909"E
1991 1991 2007 2013
Objet d'art Video Painting La Guerre-War (Art Museum of Aichi
Wood e The Light Room was originally created as Oilon canvas University of the Arts)
320x300%900 an experiential space. 3940%2910%40 2017
e | put this sculpture on a journey as e Showed work featuring Mount Kinka at La Guerre-War (Art Lab Aichi)
though the Laughing Solid of Revolution 36 "the Roppongi Crossing Exhibition”. 2017
were a retail item. Water Room and Railway Installation video

1993 45 °Media installation at the Art Museum of
26 Video Connecting Re-Body Aichi University of the Arts. Piece created
Laughing Solid of Revolution Concept e A piece released at the O Museum in 1999 together with Isato Kataoka. Video of an
Drawing 1994. Created using the video production Recorded installation video exhibition at Arf Lab Aichi. Piece created
1990 system in the place where | was freeload- 720%x880x%150 together with Isato Kataoka, Rumi Matuda.
Drawing ing at the time. ° A demo of the landscape video shown at
Ink on paper “the Canon Art Lab’s 9th Special Exhibition"” 56
296x205 37 as well as the VR exhibition version. Archival Research on the Art of Manners

e The plan was to use the Laughing Solid
of Revolution, the Light Room, and the
brain’s process of perception as a
metaphor for retail.

27

Laughing Solid of Revolution Drawing
1990

CAD print

Print on paper

218%320

e One of the Laughing Solid of Revolution
models, made using a CAD wire frame.

28

The Light Room/House 123

1991

CG print

Print on film, light box

745%745x%50

®“The Light Room" series are graphics cre-
ated through CG programming. At the time,
it took five days to render a single image.

29

The Light Room/House 126

1991

CG print

Print on aluminum panel

1050%1420x35

®“The Light Room" Series was created by
envisioning one’s current location con-
nected to the world.

30

The Light Room/House 131
1991

CG print

Print on aluminum panel
1050%1365%35

31

The Light Room/House 125
1991

CG print

Print on film, light box
745%980x%50

32

Laughing Solid of Revolution, Wahhaha
1991

CG print

Print on aluminum panel

1240x1240%30

© Wahhaha displayed as a standalone piece.

33

The Light Room/House 112
1990

CG print

Print on film, light box
745x745x50

34

Laughing Solid of Revolution, Maquette
of Marketplace

1991

Objet d'art

Colored paper on craft clay

220%220x150

° A piece that imagines the existence of a
marketplace for Laughing Solids of Revolution.

How to Create the Earth: Equator

1994

Objetdart

Film, cable, aluminum, and inverter on EL
sheet

1630x35 (Screen portion) x1630

° Aninstallation at the Kobayashi Gallery.
Showed at the Setagaya Museum.

38

How to Create the Earth: Equator
1994

Objetd'art

Film, cable, and aluminum on EL sheet
800%x65x800

® Aninstallation.

39

How to Create the Earth: Africa

1994

CG print

Print on film, light box

1320x685%55

°“How to Create the Earth” is a series in
which | wondered if it would be possible to
perceive the existence of Earth, which is
known only through images.

40

How to Create the Earth

1994

Installation

Film and cable on EL sheet
2420%2420%2440

e An installation designed to create the
sensation of the surface of a fragment of
the earth spreading from the inside to the
outside. The area around the wiring has
been repaired and reconstructed.

a

How to Create the Earth: Equator

1994

Video

°An animation that spins around, generat-
ing terrain from satellite images over the
equator. There is also an installation ver-
sion that is operated by runningona
treadmill. One cycle is about 30 minutes.

42

Landscape Video

2004

Video

e Recorded video taken on the island of
Mount Kinka shown at the “Landscapes”
exhibit / video from the 2002 “Interactive
Chaos" exhibit at Sendai Mediatheque.

43

7 People’s Sketches Over Mount Kinka
Painting

2004

Painting

Acrylic on canvas, watercolor on paper
2590%1940x40

e Showed work featuring Mount Kinka in
the “Landscapes” exhibition at Sendai
Mediatheque and “the Roppongi
Crossing Exhibition”.

46

Landscape Bullet Train

2004

Video

e Avideo shown at “the Landscapes exhibit".

47

Circle Model

2004

Objet d'art

Steel wire, N gauge model trains, wood,
resin

950%760x%950

° A piece of art reconstructed from “the
1990 Epiderm” series. Shown at the
“Landscapes exhibit".

48

Inner Sight Animation

2013/2020

Video

*Two animated time lapses of the Inner
Sight sculpture drawings.

49

Inner Sight (Sculpture)

2013

Objet d'art

Blackboard paint on wood

515x690x125

° A sculpture that can be drawn on with
chalk that creates a sense of introspection
by looking at the self from behind.

50

Inner Sight 3

2015

Objetd'art

Vapor deposition on PET resin
720%x880x150

51

Inner Sight 8

2015

Objet d'art

Vapor deposition on PET resin
720x880x150

52

The Three Primary Colors of Perception 123
2015

Painting

Acrylic on cotton canvas

1420%410%25

53

Inner Sight (Sculpture)
2021

Objetd'art

Acrylic resin‘'wood
580x683x248

54

The Three Primary Colors of Perception 4
2015

Painting

Acrylic on cotton canvas

728x728x25

2003

Restoration Study Osaki-en

2009

Systematic Study of Rakuchu Rakugai Zu
2012

Historical Archive Display Study: Battle of
Nagakute

2015

Research and Development of Conductive
Thin Film Interfaces

2015

Research presentation movie, video

° Presented primarily the findings of archival
research at universities from 1999 onward.

57

Arm Existence 2021

2021

Media Installation

Wood, Working Brackets, Collaborative
Robot (Cobotta), Camera, Display, PC
3600x1050%2400

° This is a collaborative drawing in which an
audience were assisted by a robot that
senses the movements made while drawing.

58

Arm Existence 2018/2019, Drawing
version

2018/2019

Recorded video of installation

e Video of "Arm Existence 2018 and 2019".

59

Drawinga Circle in Red

2019

Painting

Oil on canvas

910x727%30

e Part of a series in which | tried to match
and structure color with drawingas a
physical act.

60

Redden Inner Sight

2019

Objet d'art

Vapor deposition on glass

180%250%80

e Showed a number of pieces inside a box.

61

Drawinga Circle in Red
2019

Painting

Qil on canvas
2590%1940%x40

62

Videos on Works of Art/Research
Recorded Video

e Video of installations and media installa-
tions, research presentation materials, and
records of other works of art.




